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PORTRAIT OF C. F. VON SALTZA, BY HIMSELF 



CHARLES F. VON SALTZA 

In one of the galleries of the Art Institute of Chicago were exhib- 
ited early in November a group of portraits of more than usual inter- 
est. They included as subjects men, women and children, and were 
painted in a direct and honest fashion, without display or evident strain- 
ing after bizarre effects, but were frankly posed, drawn and colored. 

Mr. Von Saltza is a native of- Sweden, and many of his character- 
istics suggest the Swedish school of to-day in which Zorn is a shining 
light. They were friends together, and are much in sympathy with 
each other in their direction and style of painting, although in the 
heads of Von Saltza one sees perhaps a little more academic apprecia- 
tion of drawing and construction. 

We are able to reproduce an autograph portrait of the painter, 
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j 66 BRUSH AND PENCIL 

which is very vigorously brushed in and treated in a rather light 
scheme of color. The portrait of W. S. Chaplin the artist consid- 
ers his best work, and it was much admired by his artist friends who 
saw it hung in the place of honor in his exhibition. 

For some time Mr. Von Saltza has had charge of the painting 
classes in the St. Louis Art School, but has recently come to similar 
work in the school of the Art Institute of Chicago, where, it is Hoped, 




PORTRAIT OF W. S. CHAPLIN 

CHANCELLOR OF THE WASHINGTON UNIVERSITY, ST. LOUIS, MO. 



he may remain indefinitely. He gave recently a lecture before the 
Nike Club on "The Evolution of Modern Swedish Art," which was 
much enjoyed, and naturally enough, for the artist has been personally 
acquainted with this Northern activity in art, and spoke with 
authority. 

He is now busy with portrait commissions, and among his present 
sitters is Mr. Hamlin Garland. His studio is in the Fine Arts Build- 
ing, Michigan Avenue. Mr. Von Saltza is a member of the Society 
of Western Artists and was active in its promotion. 

Charles Francis Browne. 



